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V FOR VENDETTA 


"ON THE FIFTH OF 
NOVEMBER, 1997, | 
WAS ABDLCTED BY 

THE TERRORIST KNOWN 

AS CODENAME'Y' AND 
THEN TAKEN AGAINST| 
MY WiLL TO AN LIN= 
KNOWN LOCATION. 


"ALSO . 
LINDERTOOK 
THE ATTEMPTED 
MURDER OF ME, 
PETER CREEDY. 


: "|, THE 
LNDER SIGNED 
, Ze SweAe THAT THE 
” ABOVE STATEMENT 
«@. (S GENUINE, AND 
THAT IT WAS NOT 
SIGNED 8Y MEANS 
* OF INTIMIDATION." 


WE'D 
LIKE YOU TO 
SIGN THAT FOR 
US, MISS HAMMOND, 


ESCORT 


"ONCE THERE | WAS 
SYSTEMATICALLY SRAIN- 
WASHED BY MEANS OF 
ORUGS AND TORTLRE, 
GOTH PHYSICAL AND 4 
PSYCHOLOGICAL. 


FREQUENTLY 
d,- SUBIECTED TO 
€ “SEXUAL AgUse 
DURING THIS 
PERIOD, 


la 


MISS HAMMOND 


BACK TO HER 


CELL, ROSSITER 

WHERE SHE WILL 

WAIT WHIL& YOL 

ARRANGE A WET 

DETAIL OF Six 
MEN, 


" EVENTUALLY, 

| WAS TERRORIZED 
INTO 4ELPING HIM, 
COMMIT MURDERS, 


"THESE INCLUDED 
THE UNLAWFUL, 


ANTONY LILLIMAN, 
BISHOP OF 
WESTMINSTER, 


1 THEN TAKE HER, 
OUT BEHIND THE 
CHEMICAL SHEDS 
AND SHOOT HEE, 


CHAPTER ID 


2 The Verdict Vv 


SIGN THAT A THEN THERE'S NOTHING 
STATEMENT. YOU LEFT TO THREATEN 
COULD BE OLIT WITH, |S THERE ? 
B INSIDE THREE YEARS, 
A PERHAPS THEY'D 


igs: aD 
A LOT OF 
YOUR SORT GET 
a) WORK WITH THE 
FINGER. 
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4 The Verdict Vv 
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Values Vv 


YuH-vou HiT 
ME, AND, AND 
YOU Cut OFF : 
MY HA. ANN 
IT WAS “NS 


row ir was 
TUST OL ALL 


~ BECAUSE 
| LOVE YOu, 


BECAUSE 
| WANT To SET 
YOU FREE, 


| = f 
CHAPTER (3 


VALUES 
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YOu! SAY 
YOU! LOVE ME, 
AND YOL! 2OW’7- 
BECAUSE YOU JUST 
FRIGHTEN ME AND 
TORTURE ME FOR, 
A STOKE... 


YOL SAY YOU 

WANT 70 SET ME 
FREE AND YOU 

PUT ME IN A PRYSON,,, 


REALISE 7 


YOU WERE 
ALREADY IN A 
PRISON, 
rt 
YOU'VE BEEN IN 


A PRISON ALL 
YOUR LIFE, 


DON'T YOU 
REALISE WHAT 
YOLI B/D TO 

ME? 


| HATE YOU BECALISE 
YOU TLIST TALK TLWK 
AND YOLI THINK 
YOU'RE SO GOOD 
THAT YOL DON'T 
HAVE TO MAKE 
ANY SENSES 


NOTHING YOU SAY 
MEANS ANYTHING ( 


SHUT L” | DON'T 
WANT 10 AGAR 
IT! | WASN'T IN 

A PRISON: | 
WAS HAPPY 


| WAS Hus HAPPY 
HERE UNTIL YOU 
THREW ME CL/Z. 
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HAPPINESS 15 A 
PRISON, EVEY. 


HAPPINESS |S THE 
MOST INSIDIOUS 
PRISON OF ALL. 


YOUR LOVER LIVED INTHE ' 
PENITENTIARY THAT WE 
ARE ALL BORN INTO, AND 
WAS FORCED TO RAKE 
THE DRECS OF THAT 


DON'T 
YOU? 


HE KNEW 
APFECTION AND 
TENDERNESS, BLT 
ONLY BRIGFLY.. 


That 


I HOW DID YOU KNOW 
WHAT HAPPENED 
TO GORDON ? 


Values 


THAT'S WARPED/ 
THAT'S WARPED AND 
EVIL AND WRONG’ 


IT'S NOT AN 
LINCOMMON STORY, 
BVEY. MANY é 
CONVICTS MEET 
WITH MISERABLE 
ENBS 


WHEN YOU THREW 
ME OUT | WENT 
0 LIVE WITH 

SOMEBODY. 


Ll WAS IN 
LOVE WITH HIM, 


IF THATS A 
PRISON, THEN 
| DON'T CAPE’ 


EVENTUALLY, ONE 
OF THE OTHER. 
INMATES STABBED 
HIM WITH A 
CUTLASS AND KE 


DROWNED LIPON 
HIS OWN BLOOD, 


1S THAT THE 
HAPPINESS WORTH 
MORE THAN FREEDOM? 


YOUR MOTHER. 
YOUR FATHER, 
YoulR LOVER. 


ONE BYONE, 
TAKEN OUT 
BEHIND THE 
CHEMICAL, 
EDS..,, 
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ALL CONVICTS, HUNCHED 


% MPONG ,’ 
AND DEFORMED BY Soe feed 


IT'S SUSTL-AS 
THAT'S ALL! IT'S 
HOW LIFE 1S. IT'S 
WHAT WE'VE GOT, 
10 Pi/7 uP 

WITH, 


IT'S ALL WE'VE GO7- 
WHAT CIVES YOL THE 
RIGHT TO DECIDE IT'S 
j NOT GOQSD ENOUGH ? 
WEIGHT OF THEI 
CHAINS THE LIN= 
FAIRNESS OF THEIE 


=» Ags 


| DIDN' “A Pur 
YOU IN A PRISON, 
Bvey 


. be es 2 


YOU'RE IN A PRISON, 
EVEY, YOU WERE BORN 


SHOWED YOU 
samt. THE BARS, 


THAT'S BECALISE YOU'RE 
AFRAID, EVEY You'RE 
AFRAID BECALISE YOU 


WOMAN, THIS 1S THE 
MOST MPORTANT 
MOMENT OF 


IN A PRISON. ve VESEEN 
IN A PRISON 50 

YOU NO CONGER BELIEVE 
THERE'S SAM WORLD 


YOUR LIFE. 


CAISE FREEDOM 
(5 TERRIFYING... 


ANYTHING! 
THERE'S NO- | 
DON'T BACK : 
AWAY FROM IT BYEY, 
PART OF YOU ‘UNDER 
STANDS THE TRUTH EVEN 
AS PART PRETENDS NOT TO. 


| DON'T. KNOW ‘ 
WHAT... YOU'RE. YOU'RE ALMOST 
THERE. CO CLOSER, 

PEEL THE SHAPE 
OF GOD. OF IT. 


OH COD. ICAN'T., 
BREATHE.., 


YOUR MOTHER \ 
DIED. THEY TOOK 
YOUR FATHER, 
AWAY. THERE'S A 
LITTLE GIRL 
EVEY, AND si sie 
SCREAM 


ASTHMA... 
WHLlH= WHEN/ 

| WAS,,, A LITTLE 
QUH-CIRL... 


Values 
OH.OH, (CAN ‘wmmme OL! SAID YOLID RATHER 
AEEL IT. Of FES DIB, YOU FACED THe 
on fi ——— iJ ‘4 
WAT 6 fe ON, = FEAR OF YOLIR OWN 
BIE, I'M GOING 
TO BLRST.. 


YOU WERE IN A CELL, 
EVEY. THEY OFFERED you 
A CHOICE BETWEEN THE 


DBATH OF YOLIR PRINCIPLES 
AND THE DEATH OF You BODY. 


OH COD, Y, 


OH COD, I’M SO 
SCARED, |! 


M $0 


THE DOOR OF 
THE CAGE |S OPEN, 
Evey. : 


ALL THAT You 
PEEL |$ THE WND 


FROM OLITSIDE, 
DON'T BE 
AFRAID, 


HS 


\ = 


TRY TO STAND. THE LIFT WiLL 
TRY TO WALK. TAKE US UP TO 
THE ROOF 


| DON'T WANT,,, 
a BE 


y LINDFOL DEB... 


lL. THE 
BLINDFOLDS 
ARE CONE. 


NO, EVEY, 
NO MORE 
BLINDFOLDS, 
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OH, IT'S RAINING, 
IT MUST BE 
On, 


ROARING SKY , 


fy 


THIS NIGHT 
IS YOURS. 


SEIZE VA” ENCIRCLE IT WITHIN 
tT: 


ee 
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YES. 
| SUPPOSE 
IT (8. 


WONDERFUL 
BOOKS, THESE 
KOESTLER AND 
BRONOWSK! YOU 4(. i 
OUGHT TOREAD WaoW 
THEM SOMETIME, 


a 
Y MONTHS AND Se 
= NOT A PEEP 00 You 


» THINK. ITS ALL lal SAID ‘DO YOU 
me VER? THINK. IT'S ALL OVER?” 

UH, YES. YES, LOOK, LH, MR.FINCH,. 

PERHAPS | WiLL. MAYBE YOU! SHOLILD GO 


HOME NOW. | CAN LOOK 
; ARTER THE SHOP 
YOU'VE DONE ENOUCH 
TODAY. 


PHILLIPS & 
GAD YOLI'D HAVE \ 
TO CALL BYLATER 
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PERHAPS 
YOW'RE RIGHT, 
THOUGH, PERHAPS 

| Wiki, BE GETTING 

ALONG NOW... 


THE SHADOW 
CLLERY: 


CUAPTERIA 
CNEITES 


TO SIGN THE POISONS 
REGISTER. | SAID 
YOU WOULD 


THEN HE BRISKLY FRISKS 
THE TORN REMANS FoR 


THAT HE WALKS IN TO 
HIS KNEES. 


Vignettes 
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(T WAS A GOOD. 
| BACKDROP 


| SIMPLY 
PROVIDED THE 
BACKDROP THE DRAMA 
WAS ALL. YOUR 
OWN. 


IT'S STRANGE. | 
REALISE NOW THAT 
YOU MLIST HAVE COM- 
POSED THIS LETTER, 
VALERIE'S WHOLE 
STORY, BUT IT'S 


| BELIEVED IN HER, 
WITHOUT SEEING HER, 
| ALMOST LOVED 
> re 


. AND 
SHE WAS NEVER 
REALLY THERE 


| REALLY BELIEVED 
| WASIN PRISON, 


IT'S STILL HARD 
FOR ME TO ACCEPT 
THAT IT WAS ALL JUST 
E AND YOu...NO CLIARDS, 

NO INTERROGATORS., 


| DIDN'T WRITE 
THAT LETTER, 


PLEASE... 
COME WiTH 
E. 


Vv V FOR VENDETTA 17 


VALERIE WROTE , Ni, SHE'S WHO WAS 
THE LETTER, IN = 5 A, SHE? 
HER OWN HAND, ‘ ae. 

WHILE SHE 

LIVED. 


| 
DELIVERED ir 
TO YOU AS IT WAS 
DELIVERED TO ME, THE 
WORDS YOU WEPTOVER & 
WERE THOSE THAT TRANG- J 
FORMED ME, Five 
YEARS EARLIER. 


SHE WAS THE KITTY=KAT KELLER: 
THE WOMAN 
IN ROOM FOUR, 
ROSIE? 


YES, 
ALRIGHT... 


ROSIE? | 


(LL BE WITH 
YOU IN A MINUTE, 


Vignettes 


YOU STAY HERE 
IN THE DRESSING 
ROOM UNTIL YOU 
FEEL BETTER.. 


IN HER LETTER, VALERIE 
SAID SHE HOPED THERE 
WOLILD BE ROSES 
AGAIN, DID YOU GROW 
THEM FOR HER? 


IMJM SORRY | GET 
A BIT, NERVOUS... 
BEFORE | GOON. 
| WAG SICK... 


YOU GOIN’ ON IF 
YOURE POORLY, 
CAN WE? THEY CAN 
STILL DO THE ROUTINE 
WITH IVE, 


THERE |S A ROSE 
HERE FOR HIM, YOU 
ONLY HAVE TO PLUCK, 

\T a HAND IT 


| PLUCKED YO 
BUT | CIVE OM THE STREETS 


THEM TO OTHERS, | | 70Ll WERE ABOLIT ay @ ONE AUSTHE 
HARPER, 


LIPON OCCASION,| | TO KILL A MAN. 
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NPN 
aes a 


Thi 
7 
Ah, 


IRREVOCABLE, 


Ky & 4 
Oh) ned q vy) 


EASY ASIT IS 


20 Vignettes Vv 


YOU CALLED OU7- i , Oo 
ARE YOU ALL CHT? BN CALL our 


THE SHADOW 
Chk Ghee 
PA 


“AND HE HIN = 
oe , 
W 

FOR THE HARSH hoo pede lias 
EMBRACE OF a 
CRLEL MACHINES: 
BUT HIS LOVER /S © 
NOT WHAT SHE 
SEEMS AND SHE { 3 
Whal. NOT LE/WE \ 3 } Uf THINK. THE 

A NOTE. FINALE IS NEXT” 


"OW YES, Wt Lk BE NEEDED 
va BUT NOT bl N7 le THE 
VERY END. THAT HL BE 

Wf SOONER THAN /OL THINK, 


"10d MUST PREPARE 
YOLIPSELF” 
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“Ol Lalo KNOW WHEN 
(7 COMES.” 


"BUT THE BACKDROPS 
| PEEL AND THE SETS 
| CWE WAY AND THE 
CAST GET EATEN BY 
THE PLA,,, 


| 'BLIT THE FROZEN 
| MASK TUST SMILES,” 


ta 


WAND THE PATRONS 
AND THE ACTORS 
, TOO ARE LINCER- 
aes TAIN IF THE SHOW 
"THERES. { auger |S THEOLICH AN 
AT THE MATINEE,’ : . WITH SIDELONG 
TWERE ARE DEAD MEN : fm LOOKS AWAT 
IN THE AYSUES... i i 2 THAR CUE,,, 


eocccece 
ee ee 
ee ee 
ecccccce 


IT US BRITON, £998, THE MILLS 
OF SUSTICE GRIND SLOWLY 
AND THEY GRIND EXCEEDING 
SMALL... 


ONE MORE CHANCE, 
RYAN. ONE MORE 
CHANCE TO TELL US 
WHAT YOU KNOW 
ABOUT THIS’V” 
BLOKE... 


AND | DON'T 
WANT TO HEAR 
ANY MORE 
PORKY VES! 


a 


AETER Pll, THEY DONT CALL 


BT APOLILE STATE KOR 
NOTHING. 


HE'S GO7 TO HAVE A “7AM 
BACKING HIM LP. STANDS TO 
REASON, NOW YOL/ SRY THAT 
YOU DON'T KNOW ANYTHING 
ABOUT THAT. / SAY 
COBBLERS. 


THE WINDOW'S OVER 
THERE. GET GOING. 
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| DON'T AWVOW ANYTHING, 
PLEASE... \NETOLO 
YOU ALL THIS, YOU WON'T 
STEN, 


YOL/ LISTEN, CHUMMY, 
'MS/CK OF LISTENING. 
THERE'S A SUBVERSIVE 

NUTCASE ON THE 
LOOSE OUT THERE... 


HE'S CAUSED THIS COUNTRY 
MORE 7H OUBLE THAN THE 
FUKeS7; SECONO AND THD 
WOKLD WARS PUT TOGETHER, 


HE C4N’7 BE DOING IT ON HIS 
OWN, NOW CAA HE? 


ALLRIGHT RYAN. YOU'VE = 
AD NOUR CHANCE. | 
THINK IT'S TIME FOR YOU 
TO TAKE A WALK 
@OUND THE BLOCK. 


THE WNOOW?7 
WHAT'S 747" 
TO BO WITH... 


7 DON'T HEAR 

ANYBODY LAUGHING. 

YOL/ HEAR ANYBODY 
LAUGHING? 
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Vertigo 


OUT THE WINDOW, RYAN. 
IT'S ONLY ONCE AROLIND THE 
BLOCK. MAYBE THE “@ESY 
Ak WILL IMPROVE YOUR 
MEMORY. 


I'LL TELL THE CLEDN-LO 
BOYS TO HAVE A SODY SAG 
ROUND THE FRONT IN THE 
MORNING. LOOKS LIKE AN- 
OTHER CASE SUCCESSFULLY 
CONCLUDED FOR THE BOYS 
IN GREY. 


YEAH? YOU RECKON 
THIS RYAN'S GOT SOME- 
THING TO DO WITH THIS 
*y “CHARACTER, THEN? 


Son cueigt, YOU CANTO THIS, 
: aks 4 \TISNT LEGA. 
BLL COMPLAIN... A 


YEAH, YEAH. WE'LL 
HAVE THE COMPLAINT 
FORMS WAITING WHEN 

YOU GET BACK. 


HASN'T. HE'S JUST SOME 
POOR PRANNET WHO TALKS 
ABOUT THE WRONG THINGS Af 
TOO LOUD IN THE WRONG @ 
PLACES... Hh 
FY 
(j — 


NAH, | JUST HAD A 
2’ BAD WEEK OF IT WITH 
7 CAROL AND THE KIDS. SHE'S ff) 
4 GIVING ME G&YEF JOHN, 
| THOUGHT I'D SPREAD 
ITAROLINE ABIT. 


IN THE RECORDS 
TO SAY WE EVEN 
PULLED HIM IN... 


ANYWAY, WHATSAMATTA, 
RYAN? YOU DROPPIN’ 
YOUR SO77LET 


IT'LL BE A PIECE O'CGKE, 


MATE. THE LEDGE IS 
OCANTERN INCHES WIDE. 

IF IT WAS ON THE GROUND 
YOU WOULDN'T THINK 7ACE 
ABOLIT IT. SEE YA LATER. 


_ 1 ANYWAY, WHO'S 
GOING TO CARE 
WHAT HAPPENS TO 

A ZERO LIKE 
RYAN? 


THERES THAT SICK, TINGLING 
FEELING /N THE SOLES OF YOUR 
FEET. YOU DON'T GET THAT ON 
THE GROL/NO. 


Yr" 
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THERES THAT HORRIBLY FASCINATING 
WHISPER THAT ECHOES THROUGH 
YOUR MIND: "WHAT WILL 17 BE LIKE 
WHEN / AIT? WILL / BE CONSC/OLIS? 
WILL [7 MLM?” 


7 ra Mee 
iy THESE ARE THINGS THAT DONT 
OCCLIB 70 YOL/ WHEN YOURE 
OW THE GROLIND. 


THE LEOGE 1S E/GHTEEN INCHES 
WIDE. F/T WAS ON THE GROLINMO 

YOU WOLILOMT THINK TWICE ABOUT /T. 
THERES NO DIFFERENCE AT ALL, 
REALLY. 


WELL, PERHAPS THERE ARE 
SOME OVFERENCES... 


.. AND THEN, OF COURSE, THERE ARE 
THE CROSSWINOS THAT HOWL AROUND 
THE EDGE OF THESE TALL CONCRETE 
GEOMETRIES. 


THINGS LIKE 
THAT NEVER 
NS. CCCUR 70 YOU... 


BLACK GLOVED 
HANOS ORAG HM 
70 SAFETY ANDO 
| HE DOESN'T KNOW 
7 A THING ABOUT /7. 


1 N51, NO SIGN OF HIM. VM ON SECOND THOUGHTS, 
WOULD Have Ha Ms | LOOKS LIKE HE DECIDED y HOW ABOLIT STOPPING 
OFF AT THE “42s te . TO ENTER THE “@ee- YJ OFF AT THE OFFICER'S 
CORNER, SUPPOSE | » 979% E ANG -GLIOING : MESS FOR A SWIFT 
BETTER HAVE A LOOK. > CHAMPIONSHIPS. HALF AND a == OF... 
: ai . iN i 
TEN MINUTES. ROW COME ON. LET'S HIT THE BRICKS. ‘ 3 
COLIN. WHADA I'VE HAD A LONG DAY OF IT AND IF 
RECKON? : THAT COW STARTS UP THE MINUTE 
5 = I'M IN THE DOOR, |'M GONNA COV 


JOHN, DID YOU JUST 
AEF SOMETHING? 
A SORT OF.., 


\-IT'S YOM, ENNIT2 LISTEN, |'V6 HEARD ABOUT 
Vales ae YOU. YOU'RE ONLY AFTER 
OH BLOODY HELL... THE G7 Y AVG =L12S, |'M 
JUST A COGS. YOU DON'T 
WANT NOTHING WITH ME... 


THE OFFICERS WORKING FOR ThE 
FINGER AHWEA NOME KOR THIS 
MAM THEY CALL AAV" HE STRIKES 
WITHOUT WARNING. HE KILLS W/TH- 
OWT COMPASSION. HES ITTERLY 
DEADLY: 
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IMAGINE YOU HAD A CHOICE BETWEEN . ANDO AFTER A FEW MOMENTS, THE 
CERTAIN OEATH FROM A BLACK GLOVED MAN WHO NEVER STOPS SMILING QUIETLY 
CLOSES THE WINDOW. HE CANNOT ABIDE 


AANO AND THE CHANCE, HOWEVER SL/M, 
OF ESCAPE. WHAT WOLD YOU DO? ORAFTS. 


ALL RIGHT. 
ALL RIGHT. 


OF COURSE, THE DRAFTS 
WWSILE ARE NOTHING... 


HE HAP 70 COPE W7H WORSE THAN HE TAKES A STEP. WE TAKES 


, THIS. ON HIS TRAINIVE COURSES. 
COMPAEED 70 THE MAdCH WORSE. HE CAN MAKE 17 HE Ie a A 
KNOWS AE CAN. as Wi 2 


A OVES OLITSIOE.. 
a . 


VON 
K \ 
x 


-_ A = |. al 
SPECTOR COLIN CLARKE 18 AETER ALL, EIGHTEEN INCHES 
WORKED £08 THE FINGER SINCE 18 8 LOT OF ROOM, (F/ peer 
(7 WAS FORMED NI992, 5K NEARS ON THE GROUND YOU WOULON'T Ftp Be NaN ic Boule rad 
AGO. BEFORE THAT HE WAS ASOLLIER. THINK TWICE ABOLT IT... ai ie ig 


SEYONO THAT 
THERE /3 ONLY 
SLAPSTICK. 
HE TAKES A 
STEP... 


_, “MAT NEVER WTIL IT’ 
OCCLR TO VOL... mere VATE. 
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